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and design, all the later works which are found at Ellora, Ajunta, and other
parts of India. The principal figure, Yaraha, is nine feet in height; the god,
firmly planted with one hand on his hip and the other on his thigh, is preparing
to make the effort by which he is to raise the world. The attitude is well studied.
The boar's head is attached to the shoulders like the head of an antique Mino-
taur ; and to one of the bowed tusks which project from the jaw is suspended a
small naked woman, exquisitely modelled. Two genii are placed at the feet of
the god; one is the serpent Atisecha, the other a figure which cannot be recog-
nised from its state of mutilation; while behind him a page holds a parasol. This
group of statues is almost entirely detached from the quickstone in which it has
been sculptured. The background of the picture is in bas-relief, and represents,
in its lower part, the sea peopled with monsters, and above it a celestial choir,
composed of a hundred little musicians, ranged in three rows one above the other,
with the same symmetrical exactitude as the soldiers in one of Epmal's pictures.
The reader will find all these details in the engraving which represents this
masterpiece of ancient Indian sculpture.

To the left of the Varaha Avatar the rock contains several small chambers;
but we return to inspect the other curiosities of Oudghiry. We first passed
before a monolith temple, half buried in the ruins, the roof of which is crowned
by a round stone in the form of a table, about twenty feet in diameter; whence
a staircase leads to a narrow corridor, along which are ranged a great number of
excavations and sculptures* One of these latter is a colossal group of Vishnu
sleeping on the serpent Sechnaga, and carrying Brahma on a lotus-flower.

Passing this staircase, I kept along the foot of the hill, which here forms a
perpendicular wall, until I reached the subterraneous temple of Mahadeva. This
is the most spacious one on the whole hill. The inner hall occupies a surface of
about fifty square yards, and is a little more than nine feet in height, and in the
centre four pillars with indented capitals support the arch of the roof. The
temple is now dedicated to Siva, or Mahadeva j but an. inscription scrawled on a
pillar by a pilgrim in the year 1036 proves that at that period it was still conse-
crated to Vishnu, This date is of great importance, as it decides the date of the
definitive triumph of the worship of Siva over that of Vishnu. The gate of the
temple, narrow and low, is surrounded by a triple frame of pilasters and bas-
reliefs of remarkable execution; and the frieze bears a very curious bas-relief, of
workmen manoeuvring long levers to raise a stone. In front of this gate there
once stood a portico, whose arch has fallen in, leaving only two graceful columns
standing.

Just above the temple of Mahadeva the hiU forms a perpendicular escarp-
ment a hundred and eighty feet high; and in the upper part of this wall open
the ancient cells of the Sramanas, communicating with each other by means of
giddy pathways,

In short, the excavations of Oudghiry offer nothing that can be compared to
the wonders of Karli or Ellora. They might even be passed by unobserved, if
their incontestable antiquity did not place them among the first types of the
subterranean temples of India. On the other hand, the sculptures which accom-
pany them bear traces of affinity to those of Sanchi, and far surpass other works
of the same kind.

After exploring the entire circumference of the hill, and visiting a great